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The magazine 

 

QUADERNS is the historic magazine of the architects’ shield of Catalonia, active and 

respected in the architectural debate since its early stages in the 40s of last century, when it was 

a typical official bulletin. After the 70s, the magazine has followed a line of intense cultural 

debate and stage for discussion about work and theory, rather than being a mere institutional 

publication. In the current phase, each issue is treated as a stand-alone monography with 

specific director (or team of directors) and an autonomous subject, leaving the bonds with the 

magazine’s identity at the graphic and stylistic level of publishing.  

The issue 275, published in late October 2024, has been the result of a competition for 

definining the directors of 274, 275, 276 and 277 issues, which was held immediately before 

the outburst of the Covid-19 global pandemic, that put to an alt the whole process for a while. 

Among the four winners, one for each issue, there has been the team formed by Francesc 

Muñoz, geographer and professor at University of Barcelona, and Alessandro Scarnato, 

architect and professor at Escola Tècnica Superior d’Arquitectura de Barcelona, with the 

proposal of addressing the current discussion about architectural heritage in Quaderns 275, 

from now on Q275. 
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The cultural proposal 

According to a classic definition, the term patrimonium is referred to the goods 

inherited from our ancestors. A certainly correct definition that has fueled decades of cultural 

debate on heritage, as explained by Françoise Choay in her 1992 book Heritage as allegory. A 

still valid definition that acknowledges to heritage a solid monumental value, that is, a value in 

terms of mementum, memory. 

Nevertheless, the evolution of both architecture and the cultural values of the current 

global society, tenses this definition to the extreme that the term heritage itself is no more 

agreed among scholars, technicians and stakeholders. Since UNESCO, the world's largest 

custodian of the interpretation of the term, has introduced the generic concept of “cultural 

landscape” and formalized the categorization of heritage between material and immaterial, 

we’ve seen many variations on the sense of “heritage”. 

Also, the fetish theme of authenticity is under a profound review which demonstrates 

the intensity of the international debate, which questions the validity of traditional positions in 

defense of the strict philological positions (such as the reconstruction as it was where it was or 

the clear differentiation between modern insertions and preexistences) which are not seeming 

to match our global scenarios. These new reflections have started from the destruction of the 

Balkan wars in the 90s and have arrived to the recent fire of Notre Dame, passing through 

numerous natural disasters and the beautiful sights of the world for the progressive creation of 

tourist mobility.  

The question, therefore, is if Heritage can still be considered as a unalterable and mostly 

Euro-centric concept, formed by the most visible monuments and their surroundings or if we 

should include in it minor architecture, the poor, the anonymous, the unfinished, the 

incongruent, the imperfect, the cluttered, the authorships of second or third level of a certain 

architectural school, that, at least at a first glance, may have no merit other than having survived 

until now. Above all, we are familiar with the projectual discipline and we wonder if we can 

say that the conflict between conservationists and interventions has become obsolete, if not 

directly useless, at the point. 

In our increasingly fluid time in which physical and social transformations have 

acquired an unprecedented speed, challenging the canonical cultural expressions, the heritage 

has, effectively, lost the eminently pedagogical-artistic character of its traditional definitions 

and the problem of conservation leaves room to the problem of meaning. In our cities, the 

already existing environment is actively participating in the construction of the urban landscape 

thanks to operations of material recovery of the past, without giving up creativity.  
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In Spain, this creative act of an architecture that interacts with the intrinsic values of 

the existing materiality, the reality “as found” we could say, has produced remarkable results 

not only regarding the built works but also the debate and the rules. The catalogue, seen as a 

simple list of buildings, does not fit anymore the needs of our time and Barcelona has recently 

been one of the cities where this debate on the legal aspects of protection and intervention has 

reached picks of intense discussion among stakeholders: technicians, administrators, residents. 

Heritage has, therefore, acquired a new, ambiguous character in the city. It keeps the 

role of solid, material, inert witness of the past, therefore, its materiality itself turns it into a 

mechanism of reference for urban values. At the same time, the heritage can act as a factor of 

urban construction in cities more and more subjected to global changes hard to control. 

Monuments still offer somehow a certain resistance to touristic massification and 

banalization but, in the same time, there is now more consideration for minor architecture and 

for anonymous urban fabric as essential components of the city, even towards its future. A 

future for which we have to find a new paradigm, shifting from the constant territorial 

expansion (that implies an endless increase of infrastructural facilities) towards strategies of 

transformation and improvement based on a sustainable re-use of the existent. 

With Q275, the curators address this situation of ambiguity in which heritage is 

nowadays without seeking for answers or formulas, but reformulating the basic questions about 

Heritage in this global time and to providing a valid theoretical contribution to the debate about 

growth of our cities.  

The target of the publication is an educated audience (not necessarily architects or, even 

less necessarily, architects specialized in restoration) sensitive to the quality of our built 

environment and its cultural implications. 

 

The monography 

Within the line of disciplinary reflection, at the same time involved with the social 

reality of the territory typical of “Quaderns”, the curators offer a space for reflection that 

incorporates the most recent concerns and that is not directed solely at the most specialized 

technicians or theorists. 

Contributions have been sought in order to gather a set of plural voices, from the 

administrative, professional and cultural field.  

The former head of Heritage of the Barcelona City Council, Marc Aureli Santos, has 

been asked to choose the examples that illustrate the publication, and that are presented in a 

sort-of catwalk organized around emotional concepts. The curators have considered such 
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approach quite effective for the purpose of the issue, since presents the built works in an 

unconventional way, stimulating one’s personal reflection on the general topic. 

We’ve also enjoyed the contributions from international names such as Adelita Araujo 

from Brasil, El Hadi Jazairy and Rania Ghosn from MIT, Pietro Laureano from Italian studio 

Ipogea and Phillipp Meuser, the architect and director of DOM publisher. These contributions 

have been in the form of articles, interviews and essays. 

Local scholars as Joaquim Sabaté from ETSAB and Antonio Paolo Russo from the 

school of Tourism of the University of Tarragona also participated. 

 

 

We also proposed a look at a topic that always lends itself to debate, including when 

we talk about heritage and authenticity: the Sagrada Familia. In this case we’ve hosted two 

representants of the opposite positions: architect Chiara Curti, from the Sagrada Familia 

Foundation, and Ramon Faura, from Elisava school of design. 

As a closing contribution, an informal conversation provides a vivid and enjoyable 

debate on many of the topics explored in the issue. Together with the curators, the 

conversation has seen the participation of: Joan Closa, from the office for heritage of the 

provincial administration of Barcelonan Diputació; Sebastià Jornet, reputed urbanist and 

architect; Daria de Seta, partner of the international practice Garcès-De Seta-Bonet; Marc 

Manzano, architect and cultural activist. 

Q275, therefore, aims to be a contribution to the debate that does not aim to orient the 

reader towards a certain direction of thought, but rather towards an attitude open to listen to 

and interpret the theoretical evolution in this field, in order to open up to a new architectural 

and territorial sensitivity. 
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