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The character of the city of Olot and its surroundings, through 
landscape and architecture, is the focus of the visual essay 
Alot Olot. It reflects a collective sensitivity, shared across all 
layers of society, where the aura of the School of Art can surely 
be glimpsed. It also highlights the unresolved contradiction 
between the idealization of the bucolic landscape by landscape 
painters and the city’s industrial development, driven by 
artisans trained at the same school.

The selection and juxtaposition of around fifty cases is the main 
purpose of the publication, which includes furniture, signs, 
rooms, buildings, facades, streets, gardens, and landscapes. 
Few cases would be of enough interest on their own; however, 
when grouped together, they take on meaning. This approach 
shapes the layout of the book, with two images per double 
page, where each pair complements the comparison of the 
previous two and anticipates the next.

This publication is produced by the Observatori del Paisatge de 
Catalunya (Landscape Observatory of Catalonia) and Olot City 

Council, with a first edition of 500 copies. It also serves as the 
catalog for the exhibition held at the assembly hall of the Arxiu 
Comarcal de la Garrotxa (Regonal Archive of La Garrotxa) 
from November 15, 2024, to February 9, 2025, accompanied 
by various parallel activities. The exhibition presents the fifty 
cases in pairs, along with a collection of excerpts from building 
permits. The setup is based on three elements: decoration, 
with references to the (alot) wings of imagery workshops, the 
frames of tortell de matafaluga, (aniseed ring cake) and golden 
painting; warm and focused lighting, avoiding cold downlights; 
and the public space, opening the exhibition to the street and 
making it accessible at any time of the day or night.

This collection aims to highlight that educating the gaze is 
more crucial for transforming our environment than any type of 
construction. It also stems from the belief that architecture can 
be discussed not only among architects but with all citizens. 
Proof of this is that the opening event exceeded the venue’s 
capacity, attracting people of all backgrounds and professions, 
and that the publication is already sold out.
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LES CABANES D’EN GARRELLCASA D’EN JOAN PALETA

62 63

FONTS DE SANT ROC
FONT DE LA MOIXINA

Un parell de paisatges associats a l’Olot bucòlic que, paradoxalment,  
deuen la seva formalització a raons infraestructurals o industrials. El pa-
ratge de les fonts de Sant Roc és el millor lloc públic de la ciutat. El con-
formen tres terrasses, tres fileres de plàtans i tres fonts. La configuració 
actual (Josep Berga i Boix, 1885) és el resultat del traçat de diverses infra-
estructures, com la captació i la distribució d’aigua, l’entrada del camí ral 
i el tren, una resclosa i un molí. D’altra banda, la font de la Moixina i la ca-
pella de Santa Anna (1890) són l’espai més representatiu d’una antiga zona 
d’aiguamolls. Al segle xviii esdevé el primer polígon industrial de la ciutat, 
dedicat al blanqueig de teles per a la fabricació d’indianes. Es construeix 
una xarxa de canals, s’obren prats i s’hi edifiquen tallers. Ambdós indrets 
apareixen recurrentment en la pintura paisatgista i esdevenen una imatge 
del que cíclicament apareix com a marca de ciutat. 

PARC NOU
PONT DE SANTA MAGDALENA

Dos ponts que, junts, manifesten la contradicció dels paratges anteriors. 
Flanquejat per plàtans als antics jardins de la torre Castanys (Josep Fontserè 
i Mestre, 1854), avui el parc Nou, o per les fàbriques de l’antiga Cooperació 
Fabril i can Jombi. El que mena a vila i el que porta a un espai per berenar. 
El de les oques i el dels ànecs. L’escenari projectat i l’escena urbana sense 
planificar i fruit de moltes construccions superposades. La ciutat del treball 
i la ciutat dels plaers, aparentment vinculades per una estampa bucòlica.

JARDÍ DEL MAS SUBIRÀS
HORTS DEL PONT DE LA CERÀMICA

La topiària del jardí d’un mas (finals del segle xix) i el primer jardí de tots, 
l’hort. Ambdós fortament marcats per la direccionalitat i el ritme, la se-
qüència de portes de boix retallat i les regues flanquejades per hortalisses. 
Com a bons jardins, delimitats per un recinte: una paret alta de pedra seca 
volcànica i un tossol de fons d’escena al mas Subiràs, el perímetre de blocs 
de pisos als horts del pont de la Ceràmica. I fruit de la cura constant, el 
jardí estàtic i el jardí sempre canviant, estacional. 

CASA D’EN JOAN PALETA
LES CABANES D’EN GARRELL

Els elements vegetals són el principal material de construcció d’aquestes 
dues arquitectures fantàstiques. A Argelaguer, les branques d’acàcia per-
meten teixir qualsevol tipus d’estructura, com ara galeries, torres, mira-
dors i ponts, que s’esmunyen entre els arbres de la riera de can Sis Rals. A 
Sant Joan les Fonts, els arbres vesteixen la casa amb una faç voluptuosa.  
Al darrere, s’hi entreveu el balcó continu del primer pis, amb una barana 
que imita troncs com la del pont del parc Nou. Totes dues intervencions 
tenen una base d’obra: les grutes excavades a la penya a Argelaguer i la 
mateixa casa a Sant Joan, i totes es complementen amb escultures, fetes 
amb llaunes i ferralla o revestides amb trencadís. Darrere seu hi ha dues 
persones amb imaginació, enginy i perseverança: Josep Pujiula, torner, i 
Joan Sala, paleta i picapedrer, que han dedicat més de mitja vida a donar 
forma arquitectònica a la vegetació.
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We could say that the character of a place is built upon recu-
rring events, with variations. It is what allows us to recognize 
and distinguish it from the rest while manifesting its reason for 
being. The built environment can be read as a reflection of the 
inhabitants’ needs to adapt to their surroundings, as well as 
their aspirations. Both aspects coexist in an inseparable blend 
that does not differentiate between what is pragmatic and what 
is ornamental or even eccentric. Here, delirium is understood 
as a visionary attitude or free ingenuity, beyond established 
norms, and it is the common thread that connects the collec-
tion of forty-seven cases. 

There is a theory that the name Olot comes from wing (ala in 
catalan), formerly Aulot or Alot. To the right of the four stripes, 
in silver, this motif appears as a speaking symbol on the city’s 
coat of arms, following the establishment outside the jurisdic-
tion of the abbot of Santa Maria de Ripoll. In the context of 
this collection of cases, we cannot help but think of the wing 
as a symbol of lightness, elevation, imagination, and freedom. 
It also directly relates to the angels sculpted in religious ima-
gery workshops. The wing’s impact is striking when it appears 
alone and decontextualized. We could see the wing as an um-
brella symbolizing the city’s collective imagination—one that 
does not belong exclusively to cultural or economic elites or 
to popular culture alone. Instead, it represents a shared ima-
gination, as evidenced by the fact that this collection is the 
result of work by self-taught individuals, decorators, artists, 
builders, architects, and engineers. The works range from in-
dividual creations to collective constructions that have accu-
mulated layers over time. All of them exude beauty, presented 
in a way that invites the viewer to see it—whether through the 
sensitivity of the author, the imperfection of handmade work, 
the capacity to transform a place, the intrinsic contradictions, 
or the strangeness and singularity of the spaces they shape. 
Surely, there are as many landscapes as observers, and also 
as much beauty, depending on how one looks at it. In a way, 
this collection also aims to highlight that educating the gaze is 
more crucial for transforming our environment than any form 
of construction.

This narrative is built through furniture, signs, rooms, buil-
dings, facades, streets, gardens, and landscapes. It gathers 
specific instances of what has been constructed in Olot and 
its surroundings—whether common and recurring, forming a 
pattern, or singular and exceptional. The selected works span 
different periods, with a cutoff at the late 20th century to allow 
enough temporal distance for evaluation. The only requirement 
is that they remain photographable today, regardless of their 
state of preservation or contextual circumstances. The collec-
tion includes cases from the city of Olot and nearby towns such 
as Argelaguer, Sant Feliu de Pallerols, Sant Jaume de Llierca, 
Sant Joan les Fonts, la Vall d’en Bas, and la Vall de Bianya. 
However, its scope is not confined to any specific municipal or 
regional boundary. Its common denominator is likely the “Olot 
Valleys” landscape unit, one of the 134 identified by the Obser-
vatori del Paisatge de Catalunya. Most of these municipalities 
have undergone significant industrial or agricultural develop-
ment, which has influenced landscape transformation and led 
to constructions with greater ambition. These are also towns 
that, until now, have remained outside the tourist spotlight and 
have not undergone homogenizing renovations. In fact, the re-
ason why most of these cases have retained their “soul” today 
is likely due to a slow transformation process rather than a 
deliberate effort to preserve them.

This approach considers aspects of form, process, and the 
evolution of the city’s landscape, offering glimpses into the 
construction of an imaginary, a character. It intentionally dis-
tances itself from historical, economic, sociological, technolo-
gical, or construction-focused research, nor does it function as 
an architectural and landscape guide. Furthermore, the selec-
tion is not meant to be absolute, and there are undoubtedly 
cases that could complement it. The chosen examples allow 
for pairings that convey ideas made evident through compari-
son. The selection and juxtaposition of these landscapes is the 
publication’s primary purpose. Few cases would be of enough 
interest on their own; however, when grouped together, they 
take on meaning. This approach shapes the book’s layout, with 
two images per double-page spread, where each pair comple-
ments the comparison of the previous two and anticipates the 
next.

Ernest Lluch used the expression its own effect to describe 
how the geographical isolation of a territory caused economic 
expenditure to remain within the same area, contributing to 
self-sustained economic dynamism. This same concept could 
be applied to the fields of architecture and visual arts. Isolation 
encourages individuals to nourish themselves from their own 
iconographic ideas and successively reformulate them in their 
own way, sometimes even to the point of delirium. The School 
of Art of Olot, founded in 1783 with painter and decorator Joan 
Carles Panyó as its first director, plays a key role in this its own 
effect, becoming a crossroads of many influences. It is widely 
known for the landscape painters who, from the mid-19th cen-
tury onward, projected an imagery based on a bucolic lands-
cape characterized by a humid atmosphere, deep lush gree-
nery, abundant water, and a volcanic substratum. However, 
the school’s primary aim was to train personnel for designing 
patterns for the indianes (printed cotton fabrics) produced by 
the thriving local proto-industry. Later, the textile and religious 
sculpture industries emerged, in a reverse process, to provide 
employment opportunities for the school’s graduates. Thus, we 

The character of the city, the character of the people
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are talking about thousands of workers dedicating their labor 
to craftwork—or even artistic tasks—throughout the 19th and 
20th centuries. 

From the school itself emerged two ways of understanding the 
city: industry and labor versus the bucolic landscape and rural 
life. This led to an unresolved contradiction that still persists to-
day and likely shapes many aspects of the city’s character. The 
collection begins by addressing the coexistence—or dissolu-
tion—of the idyllic landscape and industrial development, evi-
dent in the first two pairs of images: the Sant Roc springs—a 
piece of urban infrastructure—contrasted with the Moixina 
spring, which became the city’s first industrial area in the 18th 
century; the Santa Magdalena bridge alongside the factory en-
vironment versus the recreated and grafted landscape of Parc 
Nou; and finally, the dam of Can Gridó. 

The collection of cases reveals the creative freedom of the in-
dividuals behind them—works developed outside the dominant 
stylistic trends. In this sense, remarkable examples include 
pieces of fantastic or marginal architecture, always built over 
long periods, such as Garrell’s huts, Joan the bricklayer’s hou-
se, the sculpture garden, or the nativity scene of Can Trinche-
ria. Other examples showcase how a simple shift in a known 
typology results in a completely different construction, such as 
the semicircular hut of Mas Massegur, the urban scenography 
of Manuel Malagrida Square composed of paired houses, or 
the chapel and garden built atop the old barn of Can Vayreda.

The nativity scene can also be considered part of a broader 
body of works influenced by the School of Art in the city, along-
side the sculpted garden of Mas Subiràs, the interior mural 
decorations of Casa Solà-Morales—contrasting with the attic 
space—the façades adorned solely with painted ornamenta-
tion, or the theater of the Orfeó Popular Olotí. Additionally, fur-
niture pieces such as the built-in altarpiece of Mas Sobeies, 
the Olot bed, or the wreath-shaped signboard contribute to 
this tradition. This category also includes interventions by de-
corators trained at the School or those who have incorpora-
ted local iconography into their work, such as Sadurní Bru-
net’s bathroom in Casa Pons i Tusquets and Xavier Bulbena’s 
Volcanet for the Festes del Tura. In this context, and drawing 
from the craftsmanship of the religious sculpture industry, other 
notable works include Lluís Güell’s lamp for the L’Envelat del 
Follet nightclub and the Church of Sant Pere Màrtir, dominated 
by Jaume Lloret i Sidera’s large-scale bust.

The location and geometry of certain constructions enhance 
the attributes of their chosen sites. Examples include the Olot 
bullring, perched atop the Puig del Roser volcano and visually 
connected to Montsacopa; the Tosca Forest bullring, set wi-
thin farmland enclosed by volcanic stone walls; the pond at the 
Font de la Puda in Sant Jaume de Llierca, receiving the final 
cascade of the Corral stream; and the Can Gridó dam, nestled 
at the foot of the basaltic lava flow of Sant Joan les Fonts. At 
the extreme, the Lago of Sant Feliu de Pallerols has become a 
geographical landmark in the popular imagination.

Rural architecture, particularly among wealthy families, exem-
plifies a refined balance between pragmatism and ornamen-
tation, primarily reflected in three elements: mural decoration, 
galleries, and gardens. These buildings, constructed with com-
mon techniques and materials yet featuring more generous 
spaces, are adorned on the inside with painted ornamentation 

imitating expensive materials such as marble and fine wood. In 
some cases, the effect is reversed, dematerializing walls with 
textiles and ceilings with painted cielos (skies), as seen in Can 
Trincheria and Can Solà-Morales. Their façades are lightened 
by the addition of galleries, which also serve as excellent out-
door living spaces, as in Mas Ventós and Mas Llopart. Su-
rrounding gardens, like those at Mas Subiràs or the landsca-
ped terrace of Can Vayreda, further enhance their grandeur.

The integration of houses and factories, all contributing to the 
construction of the street, is one of the unique features of Olot’s 
urban fabric. This characteristic is particularly evident in the 
repetition of windows and the treatment of corners. Examples 
include Josep Llimona Street, with the Fàbregas and Bassols 
factories, the L’Artesana factory, or even the transformer sta-
tion at the end of the perspective along the path near Can Por-
xas, as well as the chalet built atop an industrial warehouse in 
Les Mates. A distinct category is the sausage-drying buildings, 
designed as isolated, taller volumes with a strong domestic 
component due to the repetitive openings.
Taken to the extreme, this coexistence creates unique situa-
tions, such as the relationship between industrial complexes 
and Can Gou tower or the Sant Joan les Fonts cemetery.

Another distinctive feature of the city’s urban fabric is its gar-
den city neighborhoods, with three exceptional cases standing 
out. In each, the streets and houses were designed simulta-
neously, creating an atmosphere aligned with the aspirations 
of their time—an ambiance that remains perceptible today. The 
Eixample Malagrida (Joan Roca i Pinet, 1916; Josep Esteve i 
Corredor, 1925) from the 1920s is characterized by a radial 
street layout with tree-lined avenues, a successful integration 
with the river meander, and a significant number of Noucentis-
ta houses. This area is represented here by La Riba, La Plana, 
the Pons i Tusquets villas, and a palazzina—a freestanding 
apartment house—near the fields of Can Vayreda. The Sant 
Pere Màrtir housing group (Ignasi Bosch i Reitg, Joaquim M. 
Masramon i de Ventós, 1950-1959) from the 1950s climbs the 
slopes of Montolivet volcano, featuring rows of white affordable 
homes set atop Banyoles stone terraces. This neighborhood 
has a distinct character due to its unified urban and architec-
tural design and its ingenious use of brick in varied forms. 
Beyond this collection, the Pla de Dalt subdivision (Francesc 
Vayreda i Bofill, 1966) from the late 1960s onward is notable 
for its intricate network of passageways, streets, squares, and 
open spaces.

Some objects, when viewed in isolation, might seem out of 
context—such as l’ou (the egg) of Pla de Dalt or the moai 
statue in Illa de Pasqua Square. However, the deliberate 
pairing in this visual essay generates an its own effect, 
integrating all these cases and allowing them to reinforce 
one another. A similar phenomenon occurs in the remarkable 
collections of the cabinet of curiosities at Can Bolòs and the 
nativity scene at Can Trincheria. In both cases, highly diverse 
objects take on meaning through the hands of the person who 
gathers and arranges them. These collections exist within 
tightly confined settings—one or two rooms detached from 
their surroundings—yet manage to encapsulate an entire 
worldview. When viewed together, they reveal, in our opinion, 
four dualities that encapsulate not only the essence of this 
narrative but perhaps even the character of the city itself: 
curiosity and imagination, rigor and sensitivity, ingenuity and 
fantasy, beauty and delirium.
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